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] N“y Morgqn ; ' . “There is Something amazingly safisfying in exposing on
al nego‘rlvemd creating beautiful creamy skin fones e g
The Truth About Emanuel (20] 2) The Pre#y T e complex colours without the need for a DI. The ! -
One (2012), Well Never Have Paris 62013), ;.I:l fexture of grain, the rolling highlights, the wide colour iy
BBC’s Call'The Mlchife (20]4) e . ~gamut -allthose things that are unique to shoofingon |+
3 . film. There is no doubt that cinematographers around. - =
Q: In the last. 10 years whut has'been the biggest the world are creating stunning imnagery with digital - P
change foriyou as a cinematographer?: cameras, and that the technology is opening up new v .
A: Actually becoming a cinematographer! Ten years and exciting ways fo tell astory, however the creation’ - -
ago | was a clapper-loader, 5o it’s been quite a of LUTs, the issues with calibrating monitors and the |J e @
journey over fhe !qu decade. "t authorship of the DI are modern headaches that - "I-"! =
by make digitalimagery complex. i E
Q What do-you feel are the biggest challenges
facing cmenfuiogruphers today? Q: What developments would you like to see |n
A: Our biggest challenge comes from the ever the future?
changing technolegy: and the fact.that digital +-Arlt would be amazing to have some kind of real
acquisition has seemingly “opened up” the art standard on compression and viewing screens, so thatt u, '.,
of einematography to producers, directors, VFX when your work is seen-on iPhones, felevisions or the .
supervisors and colour graders. | sometimes feel that big screen, you could rest assured that it will be seen
people forgetinat cifiematogrophy consists of artfully the way you infended.
combing lighting, Movement, colour and framing to =
fell the story andithat fechnology is simply a fool to Q: What hgs been the most significant
create that art-And that our job begins way, before technological development in the last 10 years?
production starts, where so many of the impaortant A: The fact thaf@high proportion of the global
choices are made. Toe part of such advances population hasi@eeess to shoot "videasaio felltheir "
in modern flmmaking is exciting stuff, but foday stories and then broadcast them acressiihe world is X
cinematographers have to fight fo be trusted with the pretty phenomenal.
image and keep their vision true to the end.
&: What films, or which cinematographer’s work, have 1
Q: How do you feel digital compares to celluloid you been most impressed with in the Iast 10 years? D%%ﬁgg;%
imagery and acquisition? A: I've been equally impressed.with photegraphers (2007) by
A: l'am constantly impressed with the ever-increasing and artists alike, but I've lovedihgawork of Natasha Seamus
latitude, resolution and colour rendition of the Braier (The Rover, 2014), Hoyte vén Hoytema (Let The Mg?ca;’seé’
latest digital cameras, as well as the ergonomics Right One In, 2008 and Call Girl, 2012) BradfordYoung
of new designs. However, | believe that despite (Pariah, 2011 and Ain‘t Them Bodlies Saints, 2013) and %
the incredible advances of digital cinema, the Greig Fraser ACS ASC (Bright Star; 2009). | also love
experience of shooting on film is @ more rewarding Harris Savides ASC (Zodliac, 2007), Seamus McGarvey
physical experience, and that there is something (Afonement, 2007) and Christopher Doyle (In The Mood
about celluleidimagenythat, for me, is more pleasing. For Love, 2000). Robbie Ryan is on my list foo, he’s so great. .a
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eel comfortaple aigita age caprture and a J I
@) Qo Jd ele oon aire ove e IO0OK O i
elluloid ana | soon found digital an eve ore fiexiple ?
ed O a ould anipulidare g g1o ge ]
e Tone and colo ontra oved and also J
oe adple 10 OO0T eve ofrrer, Iowe O a age
exiremely low lig en desired. After several yed
O Jd e algina onga, ana O (@) @) e
OsT advanced aigital cameras, | ao O ethe ]
oulda go 0d O 0[0) Jd aga ?
: A :. ._ Y o 1o .| _: . M DP favourite...
In The Mood For i
A: Obvio e fra O O o digital was a Love (2000) by
Qior one and we a ave extreme ah de o) ) Christopher Doyle
DP favourite...
a erd d a ap e gred age AISO e LefThel?ighf
amo of affordable HD cameras ha ade aKiNg One In (2008)
O ore accessible for a ake by Hoyte Van e
Hoytema
o e d d a (@ die a go ed e a e a e O OCOpIe e a
proce ore e e Digita ameras are ano arone e ome O pld ore d e Y
d ana e ecq 10 ge ere oraio ore progra aple P O are ap dro e 0)(0/®)
d Adron neCcessa gher ISO dliow eve O elldo anda sdie ediures aavance
eedo ale a a pda ages ana e dbo O 1
OO aarker, ample gnre O e Q Q O emarographne O ave
@) Jd a @) e along a D fte ology andad O pee O pre ed e I U ed
O e TO Improve e en you ca ake Al lam alwa pressea e ee d ere the
a @) OIlO e © anNna e ange (@ age elasS Ded e O and O
eaking e The camera is roling ethe oug O Qo e director and emarograpne Lj‘-n":"
ad erae @) aiviaudl remaotle iIamp Co O eldrno D. Afe emdarograpne ose ave &
Also appreciare peing dple To mMake g g 9 aamired over the |ast Ten years are anuel Lube
aad e anda aro a O @) g ao e oger Dea ope araso a d ana
Ow Of The shOoOT. | love TO be able To move a camera odrigo Priefo. Beside elr inaividual 1ale ey have d
d ere ee-qa e onail space O e O ed ed up gredr aireCt1ors aiong e a




